IQQ                 The Facts About Shakespeare

an opportunity for wisdom and poetry and a criticism
of life,

For models, Shakespeare did not need to go back
farther than his own Romeo and Juliet and Richard II',
nor to imitate any other than himself. Yet his great
plays may have seemed to his contemporaries to adopt
rather than to depart from current dramatic practices.
They belong to the Elizabethan 'tragedy of blood';
against a background of courts and battles they present
the downfall of princes; they rest on improbable stories
that end in fearful slaughter; they invariably set forth
great crimes, compact of murder, lust, villainous
intrigue, and ferocious cruelty. Some of them follow
Kyd in recounting a story of blood vengeance presided
over by ghosts, or discover the retribution due for crime
in physical torments. Nearly all follow Marlowe in
centering the tragic interest in the fate of a supernormal
protagonist who is swayed by an overpowering emotion,
and in elevating these human desires and passions into
tremendous forces that work their waste of devastation
and ruin on character and life.

The contemporary tragedy is brought closest to
Shakespeare in the relations of the revenge plays to
Hamlet. The type, introduced by Kyd in The Spanish
Tragedy and the original Hamlet, underwent a special
development in Marston's Antonio's Revenge (1598)
and several other plays appearing from 1598 to 1603,
that dealt with the blood vengeance of a son for a
father. At the same time Shakespeare turned to the